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William Warmus: Fireand Form before purchasing it in order to gage whether or not it would be worth my time,
and all praised Fire and Form:

16 of 16 people found the following review helpful. Simply SculptureBy Doug AndersonSIMPLY
SCULPTUREWarmus writes with wit and intelligence. Glass, as an art making material, is no different from other
materials.....except when it is. This very readable book makes this point well. There are some ideas that can't be
expressed with any other material. Warmus doesn't discuss the craftmanship involved in using glass to make art. He
contextualizes the work of artists working in this medium with other art made in the last quarter of the 20th century
(ie. Dale Chihuly as a colorfield sculptor). An easy read, great images of art made from glass.

South Florida is home to some of the world's premier private collections of studio glass, collections whose abundance,
diversity, and quality are celebrated in "Fire and Form". This volume features more than 100 works by 31 of the best-
known American and European glass artists of our time, including Jaroslava Brychtova, Dale chihuly, Dan Dailey,
Stanislav Libensky, William Morris, Tom Patti, Lino Tagliapietra, and many others. In his thoughtful and informative


http://f3db.com/pub/links.php?id=0943411394

essay, curator and renowned glass scholar William Warmus identifies four prominent themesin the relatively recent
development of studio glass (since 1960) that provide a framework for exploring the rich variety of works presented in
this book. The first theme iswhat Warmus has called the particular affinity between nature and the making of glass:
"Where nature creates a heart, the glass artist creates a heart-felt vessel." The second is the ability of glass, equally to
that of painting and sculpture, to convey the power of abstraction and colour. A third theme is the prevalent use of
glass - sometimes called the new bronze - to depict the human figure and animal forms. The final section deals with
the theatrical nature of installations and environmental sculptures, demonstrating the surprising capability of glassto
impose itself physically and emotionally on the space we inhabit, altering our very perception of it. Warmus also
provides a brief history of glass as an art form dating back to ancient Egypt, and places contemporary glass within the
context of contemporary art and theory at large. In addition, the book includes selected artists bibliographies and a
chronological bibliography of contemporary glass that lists key historical events, general trends and devel opments, and
important publications. William Warmus is aformer curator of the Corning Museum of Glass, a past editor of "Glass'
magazine, and the author of books on artists Dale Chihuly, Louis C. Tiffany, Frantisek Vizner, Emile Galle, and Rene
Lalique. He lives near Ithaca, New Y ork.



